Unless werewolves are your thing, 
‘The Howling’ isn’t worth howling about 


Louisville Times rating: xe 


By DIANNE APRILE 
Louisville Times Critic 

Bad horror movies can be fun when 
they show up on television on a night 
when there’s nothing else to do, or if 
you catch them at a midnight special 
for a buck-fifty. 

But when it costs you who-knows-how- 
much gasoline and time to drive to the 
theater and $4 for the ticket to get in, a 
scary movie ought to supply more than 
a few cheap, bloody thrills. 

“The Howling,” Hollywood's latest 
chapter in werewolf-movie history, does 
not. It's at Showcase Cinemas. 

“The Howling” is the kind of movie 
that plays murky, fright-film music as 
its heroine ventures out, all alone, 
armed only with a flashlight, to investi- 
gate strange noises in a misty, deserted 
woods. This is a bit hard to swallow, 
coming just a few short scenes after the 
same woman was brutally terrorized by 
a werewolf passing himself off as just 
another crazed mass murderer. She 
supposedly fled to this wilderness re- 
treat to recuperate from the emotional 
strain of that frightful ordeal. Undaunt- 
ed, she sets out for the woods, anyway, 
ignoring that big moon overhead. Big 
full moon. Get it? 

The scene is shamefully hokey, the 
sort of contrived nonsense that elicits 
groans from any self-respecting audi- 
ence. What’s worse, yesterday the scene 
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prompted one fellow to conclude, rather 
loudly and emphatically, that if that's 
how our heroine's going to act, “she 
deserves to die.” 

That’s a particularly devastating con- 
clusion, since it was derived within the 
first 20 minutes of the film. 

But that’s in keeping with the way 
“The Howling” works. If you didn’t 
already know it was about werewolves 
from its heavy advertising campaign, 
director Joe Dante gives you lots of 
clues, right from the start, so you aren't 
too surprised when the first of his long 
series of slobbering, hairy, foul-tem- 
pered beasts appears. 

Dante’s clues are mostly visual, 
though not the least bit subtle. People 
drink beverages from cans with 
“WOLF” labels. Television cartoons fea- 
ture wolves chasing their prey. “The 
Howling” even resorts to showing its 
characters watching an old werewolf 
movie on television in order to use 
dialogue from the older film to supply 
information Dante apparently couldn't 
convey on his own. 

The film opens, appropriately, on a 
note of incredulity. A young, attractive 
television-news reporter, played with 
sappy sweetness by Dee Wallace, is on 
her way to a rendezvous with a man 


suspected of murdering a number of 
women, The plan is to have the reporter 
give an eye-witness report of the killer's 
capture by the police, who are supposed 
to be monitoring her every move. 

Her boss, back at the station, is an 
insensitive slob played by Kevin McCar- 
thy — another of Dante’s visual jokes. 
McCarthy was the fellow terrorized by 
alien creatures in the original “Invasion 
of the Body Snatchers" (1956) and also 
made a brief appearance at the begin- 
ning of its recent remake. It’s as if the 
makers of “The Howling” hoped 
McCarthy's presence could bring a little 
class to this burlesque. They were 
wrong. 

When a psychologist suggests she take 
a rest at his “colony” outside the city, 
the reporter and her husband take him 
up on the offer. The first night, she 
hears strange howling noises. The sec- 
ond night ... well, you can guess the 
rest. 

Showing werewolves in the process of 
changing from men to animals has long 
been a favorite cinematic trick. In “The 
Howling,” the transformation scenes 
are saved until close to the end, then 
shown again and again. The special 
effects are disgustingly realistic and 
exceptionally violent, but not really 
very suspenseful or frightening. 


SENSITIVITY RATING 
Total female nudity, a nude sex scene, 
lots of bloody violence and some rough 
language. Rated R. 
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